REFLECTIVE IMAGE (1989)

William Kleinsasser
Program Note

The composer writes: I feel that there is an evocative relationship between oboe and soprano saxophone.
The oboe is an instrument with considerable history and has a powerful expressive ability to conjure and
invite. The saxophone is a more modern instrument which can connote a sensuous, improvisatory music.
In Reflective Image 1 have addressed this relationship. The oboe begins the piece—inviting the music.
Through the course of the work the two instruments investigate their own sound potentials, both of tone
and various noise elements. The two merge in complex interweaving, leaving the saxophone to reflect and
complete the piece—releasing the music.

The relationship of the two instruments is amplified and further explored by the music on tape. The tape
consists entirely of sounds generated by the two acoustic instruments. Michael Ericson and Tridib Kumar
Pal provided the original material for the oboe and saxophone sounds respectively. By using these
instruments as sources for the music on tape a kind of integration is established between and among all of
the sounds of the piece. There is an essential aspect of overlap and interaction between the electronic
music and the acoustic music. Each of the three instruments develops the elements of expression unique to
itself while offering telling perspectives on the others.

Reflective Image, was selected to represent the United Sates in the 1990 International Rostrum of
Composers and in the programming consideration for the 1991 World Music Days. This work was also
selected as a winner of the 1990 League of Composers-ISCM National Composers Competition, First Prize
in the 1990 SCI/SESAC Student Composition Contest, and Honorable Mentions in the First Leonie
Rothchild Composition Contest and the Bourges 18th International Electro-acoustic Music Competition.
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Performer Notes

All alternate fingerings are notated as harmonics (°) and should be chosen for their timbral complement to
normally-fingered notes.

The electro-acoustic music (tape) is divided into five sections with the beginning of each section indicated
in the score. Timing of music synchronizing with the electro-acoustic music within each cue should be
rehearsed.

The oboe and saxophone should be slightly amplified to aid in general balance and match of presence
between the instruments and the electro-acoustic music.

An overall balance between oboe, saxophone, and electro-acoustic music should be carefully maintained
my a person at the mixer.




Equipment and Technical Requirements for Performance

Equipment:

1 Direct-from-disk digital sound file playback system (Mac laptop running a stand-alone application
designed by the composer (wkleinsasser@towson.edu))

2 Directional mics for the amplification of oboe and soprano saxophone.
1 Monitor speaker for stage monitoring of electro-acoustic music playback.
2 Stage speakers approximately 15 feet apart facing audience.

1 Mixer (minimum 4 input channels) for the mix of tape (L,R), oboe and saxophone to two stereo program
outputs. Must also be capable of sending the two tape channels to stage monitor.

Performance software screen image

REFLECTIVE IMAGE Performance Controller

e e Version 1. 4.22.05
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Personnel:

1 Computer/levels operator. The electro-acoustic music is divided into indexed cues that begin at
various times throughout the piece. The overall level should be mixed so that the acoustic instruments
are only slightly amplified and balance with the electro-acoustic. For a good indication of general
balance set for measures 66-100.
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During these 25 seconds the tape is playing an altered but
rhythmically exact version of measures50-56 beat 3. The
tape then begins again withthe music at 50 beginning with B-natural.
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This section of the tape is a timbrally altered, rhythmically exact version of measures 50-74.
Using a reversed envelope of oboe and saxophone timbres, the result should be a slight
"pre-verberation" for the oboe and sax music from 50-74.
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an improvisatory character that tries to merge with the complex
texture of the tape. By meas. 75 the oboe and sax should be playing wildly.

-11 -



sfiasy

LOO

e

ANAE L 0
3

\

be @

[

fhe
.|

bifof

\

r==::§-

D@-

=7

o ﬂ'

y .
fan
D
Y

Oboe
Sopr.
Saxophone
Tape

sfiasy

N

@

j'

.
N

—

W RN

-12 -

‘e

e
=

o)

y
N

A\SYJ

\10

Oboe

A\SYJ
)

Sopr.
Saxophone
Tape



be @

p—

j‘§

o\

e

b

(7

——

g

o

&V
o
I

L
—
¢

‘oo

SHe

fmm—
3

AR
o o

g
44

e
-13-

N® |\ @@ °

=~ . >

a

nid
A\SV,
)

Sopr.
Saxophone

/

[{an

S
o)

Oboe
Sopr.
Tape

Saxophone gy

Tape



4
4

)
A )
n < . #g ° o
Oboe Pﬁ
\\SV,
) :
/ﬂ\_\ ! Key Clicks
~ o .
A2 i : -0 | | Gradually slower & fewer------
Sopr. p :
Saxophone 1o .
© ! 4
— ~1!i‘
i
y .
@ .,
Tape o reversed etc,
key clicks
- N

mﬁﬂf ¢
i "Boom" /\/\/\/\/\rv

tr.

Oboe

B

Sopr.

B

Saxophone

o

Tape

tr. /\/\/\l\/\/ tr.

-14 -



sfiasy

Yo

)
7)
y
fan
D
Y
)
7)
y
fan
D
Y

e .
N N N Y

[
® o o

> 00000000000
AABLLL Ll
|

Jp

Oboe
Sopr.
Saxophone

Tape

[sixth boom]

[fifth boom]

tr.

AN
T rrrr=

o

~—
|

I |
\

6
—_—
J—0"r

m

pp—P

W ol ol |

TV

o

)
7)
D
Y
A§
fan
D

o =0
7

o)

Oboe
Sopr.
Saxophone

Tape

-15-



S
Pati -,
SR
3. 1
-
ibsaii ;
W)
W A
- C
o |\
e
I
. [ m
&
(o e .
Ik
13
~ lﬁ
s
= = =4
7m
Ao Nl fmJ i =
e
(o 1l
1 IR
\w/O
H ] Q
NOv DD O
N g
w

o

[y Hﬁ
— 3
Iy |z
= E
TR | T
[ ™ TTe o
Iﬂm e
e 11| W
e 11 -
P N
7 o)
(
) o |
NGe NG DO
2 TW W
S 5% g
A

-16 -



Sopr.
Saxophone

Tape

Oboe

Sopr.
Saxophone

Tape

rabl---------
= /—\ 5 ~3 _ 0 o 5
; I c e b e ffefed)
3 —z R = | '7
(@) ¢ w 31#1; 2] ii#l;
I’\ f rall ----------
} L o) [CRe) o O } D] } 5
[ fan \ pee o eee — I \ 12
A\NY N [ ®
Py ——  — ——— \ \_/L’___
— ==
= 6 3
( ]
S kN
0 .
- o
\\SV; ce
Y
i f arrival.
%i With a sense of arriva Oboe: wait for 4 seconds 4
- & , N\ after Cue 3 ends and then
|- eed with mesure 104.
5 o & ca 1' 16" /\proc wi u
A SEF = [ -
y . o =
[ fan /
\;ju
3 Saxophone: begin just before Cue 3 ends,
/_\emerging from the final sustained sound.
--------------------- ! ca. 1'16" .
— — £
y Zaca e ‘
[ fan I I
\\SV; 1 1
o n.
START CUE 3
A v
v
P -
[ fan
A\NY
Y

The music of Cue 3 is a contrapuntal weaving of the opening oboe
solo, the closing saxophone solo, and reversed sections of both solos.

-17 -



Gracefully, like a memory

4
4

N
.
| e
-Q ./f/
. I '8
.r;; AQ, N
L 9
- |
ul i _
L o _,o
I e
=31 '
;DJ..
-bJ o
1
|p .
11 |
.rPt i »
4ol 1
aryi
\O
o
del
' 0
ALl lo
e @)
°
IAhV///
.
-4
N
i
el :
INllLa
L
- 1o
1| B
\o,rb 11 38 b
-4 —
I -d ||
| ‘i
IHM||‘ |
\\\\ o
(N
oo : -d Il
.LV b >
<
L
S
ﬂ.. m
. o
N [ N
SN S Epe
R S PP
hunmw@ hunmw@ NCe
=y 2
o
I o :
QO SIS =
&

u 1
o] (|
(
N
A :
o]
< - I9)
ol
3 @
L
o
(' ) .
m 'y ﬁ |
o
K S el
q .th\
8 Nl
I} /.8
o |
. ‘o I\
11
BN LN |W|E
S|
Q <o)
[ ¥
K
f W
< .
ﬁ
&
2
N
o TTTe
ol
f /
. ||
MW Jea 1

106

y
N
A\SY

1]

V
(an
A\SYJ

& = _='

rayy

).

Oboe

Sopr.
Saxophone

Tape

-18-



o 0 0 o 0 o
ol

¥

ba

-19-

oo o0

be

be be

j‘j'. .

-

=

h H- .
V
A\SYJ
)

).

rayy

- T .l,
-4
A &
[
T~ v:/
A Y
ﬁ
r [
L)
AomH
o -
! ol
M o
=== hJ
- |
; .
N |
A N RN
z
3
w
281
S/ W
o S el
=J_. e
\\
L2
N
) |8
Qe
Al
N
N
1 |
i e

108
110

Oboe
Sopr.
Saxophone
Tape
Oboe

Sopr.
Saxophone

).

rayy

Tape



Without a break in 4

2
4

112

Ul \\\i
XY / u/\
3 o ,H\,\ XY
m X 4\/ u/L\
(ST
.
(
: T
. o« [[Th
|
[ N
| \F
“ R )
| IR S
5— L]
i,
hl”lﬂl ! -IW
-q h..u—n -
=T (e ,/3
. il
(. _
N
.

)

7)
y
fan
D

Y

'aYd
).
4

Oboe

Sopr.
Saxophone

Tape

I
Nl
|8
W
L)
'
Al
QLU <
|94d
AN
. ] o .
i
Iumﬂ\ .IMWLr
N
Y
[y e
Y | e
XY
- ! L
N ’4_
o .L
o | 1]
'y o
Pan)} uE
.D — —- Vd '
e | B
e ITo)
AID
.
=== \
[ (Y
N
-
[ ‘“
. N
ol
=== Pd P’
NOe <N N
f
=] £ £5 g
@) B S =
&

-20-



LOO

=)
<

~——

Long gliss

Without a break in

the sound

fo

e r

Ib?’ o9/

S

e

A\SYJ
)
ey
).

117

Oboe
Sopr.
Saxophone
Tape

ca. 22 sec.
[ J

ca. 22 sec.

START CUE 5

.

~

.

sim.
fo o o £

|,

oe

4
4

\__3—

-21-

—

lm’\g

LOO

V

N
A\SYJ
V

o
)
).

120

Oboe
Sopr.
Saxophone
Tape



125

[}
i
Oboe i~
\;ju
Freely, Choose key clicks that
with reflection 72\ slightly alter teh timbre of the _
—5— L sustained tones. =f =
MQ-- —:?‘ re oYe 4 //$—\ o o
. N ! - bl [ N
Sopr. @ I \_{ \ - . < 2
Saxophone [~y o . o H— 6
g Key Clicks L/ _E::é
3 5
[}
i/
/
[ fan
A\SV,
Tape o
128
[}
i/
Oboe i~
A\SV,
)
)
m /‘\ /—\
o I R o o o
o Pefed i - ) o o4, ~poee’e s o M
Sopr. A ! 3 - D e H E } N
- ® - : 3 —— 3 %3 Z <
Saxophone gy 55— \* $ éi < J
6 '—&
[}
i/
/
[ fan
A\SV,
Tape o

22



sfiasy

131

\ERE I
AN
on
o
=z
L
Q] L
& SF o
i 20 1 R — =
<
m £ il rrrrr -
£
(-2 odl
;
1
1
1
1
1
1
1
1
1
X
1
£y ¢
1
" A
1
1
1
|
1
2 4
\ “
h —
' 4
\ —
QL @@omwo
\ : mnj
Q
C
o
£
©
N
1]
©
S ol
5 Q4
£ N
(0]
™
‘o
| N
NEnadl /]
Guill
[ Y
N > >
oo O O
WV
g
WV
3 S5 5
O A g &=
3

135

bo

e

o)

i
/
[{an
A\SY,

N
y
PN
<

Y

y
fan

D
¢

A\SY,
Y

Oboe

Sopr.
Saxophone

Tape

-23-



